this would be kind of a wind-
ing down, but once we got here
we found that it was energiz-
ing to be in the Austin area.
We’re working as hard or
harder than we ever have, but
it’'s with a different mind-set.”

When they first started out
in the 1970s, Ronda says they
spent a lot of face-time with
people. Songwriters would
come into their office, play
new songs and ask their opin-
ions. Then as publishers they
traveled around Los Angeles.
“You could spend every week
at appointments playing
music for producers, A&R
guys—for people who were
in the studio looking for out-
side material.”

For the Texas natives, mov-
ing to Austin gave them a mo-
mentary pause. “We worried
that maybe some of our clients
like Tower of Power would say,
‘Well, they moved to Tim-
buktu.” But we didn’t get one
negative from anybody,” Kim
says. Today there is much less
of a need to meet with people
in person, so they can be lo-
cated just about anywhere.

Although they primarily ad-
minister their writers’ cata-
logs, the Espys say they also
look for other ways to pro-
mote music. Kim plans to
begin searching next year for
young Austin bands to help
develop. Although record
deals are hard toland, he sees
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supervision, working with
daughter Mindy Espy (Carmel
Enterprises in Los Angeles) on
an indie film expected out next
spring. “Music supervision
gives us the first opportunity
to look within our catalogs,”
Ronda says. “It’s just more ex-
posure for the catalog and it
keeps us in the loop with oth-
ers in the industry.”

Randall Wixen with Cal-
abasas, Calif.-based Wixen
Music Publishing takes a dif-
ferentapproach to administra-
tion, focusing primarily on the
numbers. With more than a
dozen employees, he looks for
errors in royalty statements and
has his “professional squeaky
wheels” collect the differences.

“We go through statements
very closely, and the errors pay
for themselves,” Wixen says.
“The disparity from what a
songwriter has earned and the
amount that has been paid is
easier to exploit profitably [ for
a publisher] than generating
new activity.”

When record labels calcu-
late mechanical royalties, for
example, they may be round-

ers whose publishing brings
in more than $100,000 annu-
ally. A search on the ASCAP
Web site shows that he han-
dles administration for such
writer /artists as Tom Petty and
the Doors.

Wixen also is handling the
bankruptcy sale of the M.C.
Hammer catalog. After Ham-
mer’s accountant called on
him to straighten out the cat-
alog, he says the bankruptcy
judge appointed his company
to handle the sale next year.

BYE-BYE, BEEBE: Pub-
lisher Beebe Bourne passed
away Nov. 1. We just met last
year, but in such a short time
she truly touched my heart. It
was obvious how much she
loved her work. When we
talked about publishing, it also
became clear that she hoped I
would continually impress
upon indie publishers the im-
portance of two things in
particular: the Assn. of Inde-
pendent Music Publishers and
an understanding of interna-
tional publishing. I will do my
best, Beebe. eee




